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celebrates 21 artists (including a collaborative sibling duo) who have been selected since 
its inauguration in 2019 to receive the prestigious and highly competitive Film Photo 
Award (FPA).  These artists, a third of whom were students at the time of receiving the 
grant, were awarded not only for their prior research, but also, and most importantly, 
for the vision, ambition, and hope for the proposed future work they submitted.  They 
LSVX\LU[S`�ZV\NO[�JYP[PJHS�Z\WWVY[�MVY�J\S[\YHSS`�HUK�WLYZVUHSS`�ZPNUPÄJHU[��[PTLS �̀�HUK�
innovative artistic research projects.  This exhibition brings together this singular group 
VM�HY[PZ[Z�[V�PU[YVK\JL�ZVTL�VM�[OL�^VYR�[OL`�OH]L�JYLH[LK�^P[O�[OL�-7(�ÄST�NYHU[���(Z�H�
whole, the works presented in the exhibition are as broad and varied as the individual 
artists.  The highly irregular spaces within Cassilhaus provide individual attention to each 
HY[PZ[��^OPSL�[OL�^HYT�^LSJVTL�HUK�ÅV^�VM�[OL�NHSSLY`�ZWLHRZ�[V�[OL�[OYLHK�[OH[�OVSKZ�
this group of artists together: a love and dedication to the material and process of work-
PUN�^P[O�ÄST�WOV[VNYHWO �̀

;OPZ�WYVNYHT�OHZ�ILLU�HU�HIZVS\[L�QV`�[V�KL]LSVW�V]LY�[OL�WHZ[�Ä]L�`LHYZ���>OPSL�the 
Q\Y`PUN�WYVJLZZ�MVY�[OL�NYHU[�PZ�HS^H`Z�L_JLLKPUNS`�KPMÄJ\S[��^P[O�MHY�TVYL�L_[YHVYKPUHY`�
and deserving submissions than the program can currently sustain, the opportunity to 
support six artists per year with the costly materials and processing so vital to their cre-
ative expression, is quite an honor.  This program is sustained and would not be possible 
without the generous support from our family of individual industry professionals and 
I\ZPULZZLZ���;OL�-7(�^V\SK�SPRL�[V�ZPUJLYLS`�[OHUR�.YPMÄU�,KP[PVUZ�PU�)YVVRS`U��5@��7YV�
Camera in Charlottesville, VA, Standard Cameras, Kodak Professional, and a particularly 
IPN�O\N�MVY�,SSLU�*HZZPSS`�HUK�-YHUR�2VUOH\Z�VM�*HZZPSOH\Z��UV[�VUS`�MVY�[OLPY�NLULYV\Z�
annual support of the FPA, but for opening their gorgeous home and gallery space to us 
for this celebration.  Thank you, thank you!

,_JP[PUNS �̀�^L�ZLL�[OLZL�ÄYZ[�Ä]L�`LHYZ�VM�[OL�-7(�HZ�HU�VWWVY[\UP[`�[V�YLÅLJ[�VU�what 
this program has achieved thus far, and are looking forward to some new growth and 
opportunities for artists starting in January 2024.  Importantly and candidly, we need 
TVYL�Z\WWVY[�MYVT�V\Y�JVTT\UP[`�[V�Z\Z[HPU�[OPZ�WYVNYHT�HUK�JVU[PU\L�Z\WWVY[PUN�ÄST�
based artists.  If you would like to become a supporter of the FPA or know anyone who 
ILSPL]LZ�PU�Z\WWVY[PUN�ÄST�WOV[VNYHWO �̀�WSLHZL�NL[�PU�[V\JO���;OHUR�`V\��/LYL»Z�[V�THU`�
TVYL�`LHYZ�VM�Z\WWVY[PUN�IYPSSPHU[�HUK�[HSLU[LK�ÄST�IHZLK�HY[PZ[Z�

,SPV[�+\KPR��,_OPIP[PVU�*V�*\YH[VY�HUK�-V\UKLY�VM�[OL�-PST�7OV[V�(^HYK
^^ �̂ÄSTWOV[VH^HYK�JVT� ZOVV['ÄSTWOV[VH^HYK�JVT

0�KPZJV]LYLK�,SPV[�+\KPR�HZ�H�JVSSLJ[VY�[OYV\NO�OPZ�PUJYLKPISL�WLYZVUHS�WOV[VNYHWO`�
work and grew to cherish him as a friend. I am in awe of his fearlessness to take on any 
project and his indelible impact on hundreds of students who are forever changed by his 
pedagogical gifts. It is an honor to host this celebration of the FPA and the artists who 
THRL�THNPJ�^P[O�ÄST��0�HT�KLLWS`�PUKLI[LK�[V�,SPV[�HZ�^LSS�HZ�.HSSLY`�*aHYPUH�*OYPZ[PUH�
>`[RV�4HYJOPUN[VU�HUK�0U[LYU��HUK�[OL�UL^LZ[�-7(�HY[PZ[���5H[HZOH�¸;HZO¹�3LOULY�VM�
[LHT�*HZZPSOH\Z�^OV�OHK�OHUKZ�PU�L]LY`[OPUN�ULLKLK�[V�YLHSPaL�[OPZ�L_OPIP[PVU��;OHURZ�
[VV�[V�-7(�HY[PZ[�*OHUJL�+L=PSSL�MVY�OPZ�OLSW�^P[O�[OL�NYHWOPJZ��(Z�HS^H`Z��H�KLLW�IV^�
[V�T`�WHY[ULY�PU�L]LY`[OPUN�,SSLU�*HZZPSS`�^OV�ZOHYLZ�[OPZ�KYLHT�VM�H�OH]LU�MVY�HY[�HUK�
HY[PZ[Z�PU�[OL�^VVKZ��>L�YHPZL�H�NSHZZ�MVY�[OL����UL^�KPZJV]LYPLZ�VU�[OLZL�^HSSZ�

-YHUR�2VUOH\Z��,_OPIP[PVU�*V�*\YH[VY�HUK�+PYLJ[VY�VM�*HZZPSOH\Z
www.cassilhaus.com  frank@cassilhaus.com

Developing Story: Five Years of the Film Photo Award
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MAIN GALLERY

Chance Deville

Mom on Dalligrass
Archival Pigment Print 
2023

Chance Deville

Wait, Welts
Archival Pigment Print 
2023

Susan Worsham

)S\L�3LNNLK�*LU[PWLKL�PU�7LHJO�4\MÄU�>YHWWLY
Archival Pigment Print
2019

Susan Worsham

Edith and Emmet Gowin’s Wedding Rings
Archival Pigment Print
2019
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Alexander Komenda

Zahid’s Son
Achival Pigment Print 

2022

Alexander Komenda

Tahir and Matrahon
Achival Pigment Print 

2022

Owen McCarter

Woods Pond
Archival Pigment Print

2021

Alexander Komenda

Aravan
Achival Pigment Print 

2022
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Magda Biernat

Salt Front, Benicia Martinez Bridge, SF
Salt Prints
2022

Natasha Lehner

Dad, Clatskanie
Archival Pigment Print
2023

Magda Biernat 

Salt Front, The Columbia River Estuary
Salt Prints
2022

Natasha Lehner

Clatskanie Bank
Archival Pigment Print
2023
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Shawn Bush

Land, Sea & Air �+PW[`JO�
Silver Gelatin Prints

2023

Saskia Baden

Mére
+PNP[HS�PURQL[�WYPU[�VU�/HOULT\OSL�)HY`[H�

WHWLY��TV\U[LK�VU�+PIVUK
2022

Jonathan Mark Jackson

>PSKÅV^LYZ��*VUULJ[PJ\[�9P]LY
Archival Pigment Print

2019

Saskia Baden

Going to pieces
Silver Gelatin Print, salmon scales

2022
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Jonathan Mark Jackson

+LLYÄLSK��4(
Archival Pigment Print
2019

Guanyu Xu

LL-09292014-01042020
Archival Pigment Print
2020

Jonathan Mark Jackson

Bandana
Archival Pigment Print
2019

Jon Henry

Untitled, #61, Omaha, NE
Archival Pigment Print
2020
,KP[PVU����
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Jon Henry

Untitled #36, North Minneapolis, MN
Archival Pigment Print

2019
,KP[PVU����

Owen McCarter

River Flats
Archival Pigment Print

2021

Emma Ressel 

False Paradise
Archival Pigment Print

2023
,KP[PVU����

Emma Ressel

Fruit for the Underworld
Archival Pigment Print

2023
,KP[PVU����
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EAST GALLERY/GIRL POWER ROOM

Bianca & riel Sturchio

Matching Heart Surgery Scars
Archival Pigment Print 
2023

Bianca & riel Sturchio

Enchanted Garden
Archival Pigment Print 
2023

Matthew Leifheit

Wilton Manors Pride
C-Print
2022

Matthew Leifheit

Wilton Manors Florida
C-Print
2021
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Graham Dickie

Baton Rouge, Louisiana
Archival Pigment Print

2022

Graham Dickie

Maringouin, Louisiana
Archival Pigment Print

2022

Graham Dickie

Jackson, Louisiana
Archival Pigment Print

2022

Graham Dickie

Baton Rouge, Louisiana
Archival Pigment Print

2022
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Graham Dickie

Jackson, Louisiana
Archival Pigment Print 
2022

Graham Dickie

Zachary, Louisiana
Archival Pigment Print 
2022

Graham Dickie

Jackson, Louisiana
Archival Pigment Print 
2022

Graham Dickie

Baton Rouge, Louisiana
Archival Pigment Print
2022
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Graham Dickie

Fluker, Louisiana
Archival Pigment Print

2021

Graham Dickie

Jackson, Louisiana
Archival Pigment Print

2022

Trent Davis Bailey

<U[P[SLK��,TTH�H[�Ä]L�TVU[OZ���/H^HPP
Archival Pigment Print

2019

Trent Davis Bailey 

<U[P[SLK��9\U^H`������0V^H
Archival Pigment Print

2016
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Trent Davis Bailey

Lake Placid (Presented upside down)
>H[LYJVSVY�I`�-YHUJLZ�3VJR^VVK�)HPSL`
1963

Trent Davis Bailey

<U[P[SLK��;HYTHJ���0V^H
Archival Pigment Print 
2016

Trent Davis Bailey

-09,
>H[LYJVSVY�I`�-YHUJLZ�3VJR^VVK�)HPSL`
ca. 1964

LIBRARY

Simon Murphy

Marie
Archival Pigment Print
2020
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WEST GALLERY

Leah Schretenthaler

Papakįlea Green Sand Beach
3HZLY�,[JOLK�(YJOP]HS�7PNTLU[�7YPU[

2020

Leah Schretenthaler

Submillimiter Valley
3HZLY�,[JOLK�(YJOP]HS�7PNTLU[�7YPU[

2020

Leah Schretenthaler

Toward Kahuna Falls
3HZLY�,[JOLK�(YJOP]HS�7PNTLU[�7YPU[

2020

Leah Schretenthaler

Mauna Kea Summit
3HZLY�,[JOLK�(YJOP]HS�7PNTLU[�7YPU[

2020
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Simon Murphy

Francis
Archival Pigment Print
2022

Simon Murphy

Jordan
Archival Pigment Print
2022

Simon Murphy

Mexico
Archival Pigment Print
2022

Simon Murphy

Bob
Archival Pigment Print
2022
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Simon Murphy

Gary
Archival Pigment Print

2022

Simon Murphy

Vinny
Archival Pigment Print

2022

Simon Murphy

Dylan
Archival Pigment Print

2022

Simon Murphy

Ziggy
Archival Pigment Print

2022
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MAIN STAIRWELL

Kristina Knipe

Annie Before Surgery
Inkjet Print on Fabric
2022

Saskia Baden

The Smell of Mud
Silver Gelatin Print
2022

Odette England

From the series To Be Developed, To Be Continued
Gelatin silver print on expired paper previously owned by 
,SZH�+VYMTHU
2023

Odette England

From the series To Be Developed, To Be Continued
Gelatin silver print on expired paper previously owned by 
,SZH�+VYMTHU
2023
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Susan Worsham

Tomato and Egg Delivery, VA
Achival Pigment Print

2019

Owen McCarter

West River Branch
Archival Pigment Print

2021

ENTRY GALLERY/KITCHEN
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Trent Davis Bailey�PZ�HU�(TLYPJHU�WOV[VNYHWOLY�IVYU�HUK�IHZLK�PU�*VSVYHKV��/PZ�^VYR�
responds to personal resonances of loss, trauma, family, and geography, particularly as 
[OL`�YLSH[L�[V�LJVSVN �̀�WSHJL��TLTVY �̀�HUK�[PTL��/PZ�^VYR�OHZ�ILLU�ZOV^U�^PKLS`�PU�[OL�
<:�HUK�HIYVHK��HUK�P[�OHZ�ILLU�[OL�Z\IQLJ[�VM�L_OPIP[PVUZ�H[�[OL�+LU]LY�(Y[�4\ZL\T��
:VTLYZL[�/V\ZL�PU�3VUKVU��9VILY[�2VJO�.HSSLY`�PU�:HU�-YHUJPZJV��,UJVU[YVZ�KH�0THNLT�
PU�7VY[\NHS��HUK�LSZL^OLYL��/PZ�WOV[VNYHWOZ�OH]L�YLN\SHYS`�HWWLHYLK�PU�WLYPVKPJHSZ�Z\JO�
HZ�;OL�5L^�@VYR�;PTLZ�4HNHaPUL��;!�;OL�5L^�@VYR�;PTLZ�:[`SL�4HNHaPUL��;OL�*HSPMVYUPH�
:\UKH`�4HNHaPUL��HUK�::(>�4HNHaPUL��HTVUN�V[OLYZ��)HPSL`�YLJLP]LK�OPZ�4-(�MYVT�
[OL�*HSPMVYUPH�*VSSLNL�VM�[OL�(Y[Z�HUK�)-(�HUK�)(�MYVT�[OL�<UP]LYZP[`�VM�*VSVYHKV�)V\S-
KLY��)HPSL`�SP]LZ�^P[O�OPZ�MHTPS`�ULHY�+LU]LY��*VSVYHKV�

(Z�H�JVU[LTWVYHY`�WPJ[VYPHS�LSLN`�JVU[L_[\HSPaLK�^P[OPU�H�KLJHKLZ�KLLW�MHTPS`�HYJOP]L��
Son Pictures collates made and found photographs (from vernacular snapshots to ex-
perimental and formal landscapes and portraits), works on paper (including drawings, 
paintings, lithographs, and screen prints), and other ephemera. Initially seeking to me-
TVYPHSPaL�HUK�ZVTLOV^�YLJVUJPSL�^P[O�[OL�[YHNPJ�KLH[O�VM�OPZ�HY[PZ[�TV[OLY�PU�[OL�JYHZO�
SHUKPUN�VM�<UP[LK�(PYSPULZ�-SPNO[�����PU�:PV\_�*P[ �̀�0V^H��VU�1\S`�� ��� � ��)HPSL`»Z�PU[LU[�
for this work shifted greatly when thirty years later, in 2019, he himself became a father. 
The result is an emotionally wrought and yet still fraught compilation that oversteps the 
Z[HUKHYKPaLK�HUK�Z[HPK�JVU]LU[PVUZ�VM�MHTPS`�WOV[V�HSI\TZ�HUK�ZSPKLZOV^Z��)`�J\SSPUN�
a variety of imagery created before, during, and after the crash, Son Pictures looks into 
the motherless chasm of an American household and conveys its outgrowths and shards 
of grief and trauma with a necessary heavy heartedness, but also with humor and hope. 
7HY[S`�PUZWPYLK�I`�[OL�TP_�[HWLZ�VM�)HPSL`»Z��  �Z�Z\I\YIHU�\WIYPUNPUN��[OPZ�IVK`�VM�^VYR�
spans generations and traverses genres, styles, and sources to evoke a complicated yet 
vital family record full of longings and tenderness; celebrations and heartache.

Trent Davis Bailey
Visionary Project Award, Spring 2019

O[[WZ!��^^ �̂ÄSTWOV[VH^HYK�JVT�ZWYPUN���� 
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Susan Worsham was born in 1969 
PU�9PJOTVUK��=PYNPUPH��:OL�[VVR�OLY�
ÄYZ[�WOV[VNYHWO`�JSHZZ�^OPSL�Z[\K`PUN�
.YHWOPJ�+LZPNU�H[�=PYNPUPH�*VTTVU-
^LHS[O�<UP]LYZP[ �̀�5HTLK�VUL�VM�
6_MVYK�(TLYPJHU»Z�¸5L^�:\WLYZ[HYZ�
VM�:V\[OLYU�(Y[�¹�OLY�^VYR�OHZ�ILLU�
widely exhibited in the United States 
as well as internationally. In 2015 she 
YLJLP]LK�IV[O�H�3LUZJ\S[\YL�,TLYN-
PUN�;HSLU[�(^HYK��HUK�H�3LUZJ\S[\YL�

7VY[YHP[�(^HYK��:OL�OHZ�ILLU�HU�HY[PZ[�PU�YLZPKLUJL�H[�3PNO[�>VYR�PU�:`YHJ\ZL��5L^�@VYR��
^OLYL�OLY�^VYR�^HZ�W\ISPZOLK�PU�*VU[HJ[�:OLL[����!�)P[[LYZ^LL[�)SVVK^VYR��HZ�^LSS�HZ�H�
YLJPWPLU[�VM�;OL�-YHUa�HUK�=PYNPUPH�)HKLY�-\UK��,_OPIP[PVUZ�PUJS\KL��3PNO[�>VYR��:`YH-
J\ZL��5L^�@VYR��*HTKLU�0THNL�.HSSLY �̀�3VUKVU��;OL�3PZO\P���[O�7OV[VNYHWO`�-LZ[P]HS�0U�
*OPUH��+HU]PSSL�4\ZL\T��=PYNPUPH��6NKLU�4\ZL\T�VM�:V\[OLYU�(Y[��5L^�6YSLHUZ��3(���
HUK�*HUKLSH�)VVRZ��.HSSLY �̀�9PJOTVUK��=PYNPUPH��/LY�^VYR�PZ�OLSK�PU�WYP]H[L�HUK�W\ISPJ�
JVSSLJ[PVUZ�PUJS\KPUN�;OL�=PYNPUPH�4\ZL\T�VM�-PUL�(Y[Z��;OL�6NKLU�4\ZL\T�VM�:V\[OLYU�
(Y[��;OL�*OY`ZSLY�4\ZL\T��HUK�;OL�+V�.VVK�-\UK�:V\[OLYU�7OV[VNYHWO`�0UP[PH[P]L��:OL�
^HZ�YLJLU[S`�UVTPUH[LK�MVY�[OL������)H\T�(^HYK�MVY�HU�,TLYNPUN�(TLYPJHU�7OV[VNYH-
pher, one of the largest national awards among the grants and fellowships available in 
photography.

By The Grace of God: As a young girl I could often be found holding a dixie cup full 
VM�2VVS�(PK�WV^KLY��^P[O�H�ML^�KYVWZ�VM�^H[LY��THRPUN�H�Z^LL[�Z\NHY`�WHZ[L�MVY�ÄUNLY�
KPWWPUN��4`�JOPSKOVVK�[YH]LSZ�^LYL�ZWLU[�^HUKLYPUN�KPMMLYLU[�ULPNOIVYOVVKZ�VU�T`�
:JO^PUU��HUK�RUVJRPUN�VU�Z[YHUNLYZ»�KVVYZ�^P[O�[OVZL�ZHTL�Z[PJR`�ÄUNLYZ�

2\Ka\�PZ�UV^�THRPUN�P[»Z�^H`�V]LY�T`�JOPSKOVVK�OVTL��JV]LYPUN�[OL�WHZ[�SPRL�H�ISHURL[��
HUK�W\[[PUN�P[�[V�YLZ[��HZ�0�SVVR�MVY�[OL�PU[PTHJ`�VM�¸OVTL¹�PU�V[OLY�WSHJLZ��-VSSV^PUN�[OL�
road with the slow pace of a funeral march, this series takes me beyond the backyards 
and trails of my youth. It deals with the hospitality of strangers, and hits on a feeling that 
I have sometimes when taking portraits. The feeling that I was supposed to meet a par-
ticular person, or turn down a certain road. The images are made up of the places, and 
characters, that I believe, I have found through a sort of divine intervention. They are 
strangers, that invite me into their homes, to sit awhile and hear their stories. Characters 
that are real, and not imagined by the literary greats of the south.

Susan Worsham
Visionary Project Award, Spring 2019

O[[WZ!��^^ �̂ÄSTWOV[VH^HYK�JVT�ZWYPUN���� 
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Jonathan Mark Jackson��OL�OPT��PZ�HU�HY[PZ[�IHZLK�PU�)VZ[VU��4(��/L�OVSKZ�H�)�(��PU�
(Y[�HUK�;OL�/PZ[VY`�VM�(Y[�MYVT�(TOLYZ[�*VSSLNL�HUK�HU�4�-�(��PU�7OV[VNYHWO`�MYVT�[OL�
9OVKL�0ZSHUK�:JOVVS�VM�+LZPNU��/PZ�^VYR�MVJ\ZLZ�VU�YL[V\JOPUN�[OL�HYJOP]LZ�VM�JVSVUPHS�
YHJPHS�ZSH]LY`�[V�]PZ\HSPaL�[OL�OHW[PJ�HUK�ZVUPJ�X\HSP[`�VM�WOHU[VT�)SHJR�Z\IQLJ[Z��/L�PZ�H�
YLJPWPLU[�VM�[OL�2VKHR�-PST�7OV[V�(^HYK�HUK�[OL�:[��)V[VSWO�-V\UKH[PVU�,TLYNPUN�(Y[PZ[�
(^HYK��HUK�OHZ�OLSK�HU�HY[PZ[�YLZPKLUJ`�H[�[OL�*LU[LY�MVY�7OV[VNYHWO`�H[�>VVKZ[VJR��/PZ�
^VYR�PZ�JVSSLJ[LK�H[�[OL�4LHK�(Y[�4\ZL\T�HUK�[OL�:`YHJ\ZL�<UP]LYZP[`�(Y[�4\ZL\T��/L�
PZ�J\YYLU[S`�H�=PZP[PUN�(ZZPZ[HU[�7YVMLZZVY�VM�7OV[VNYHWO`�H[�)VZ[VU�*VSSLNL�
 
The works from the award period of Spring 2019 shifted my attention from the preserved 
HYJOP]LZ�VM�OVTLZ�PU[V�H�MVJ\Z�VU�)SHJR�NLVNYHWOPLZ��0�^HZ�PU[LYLZ[LK�PU�JVTIPUPUN�
HYJOP]HS�ZV\YJLZ��PTHNLZ�VM�[OL�SHUKZJHWL�[OH[�IVYL�^P[ULZZ�[V�T`�HUJLZ[VY»Z�SP]LZ��HUK�
WYVZL�[OH[�TLYNLK�T\S[PWSL�[PTLSPULZ��0�]PZP[LK�ZP[LZ�[OYV\NOV\[�[OL�5VY[OLHZ[�^OLYL�T`�
paternal ancestors lived and worked as a means of exploring the question, how do we 
]PZ\HSPaL�HUK�[YHJR�[OL�WYVK\J[PVU�VM�OPZ[VY`&

Jonathan Mark Jackson
Student Project Award, Spring 2019

O[[WZ!��^^ �̂ÄSTWOV[VH^HYK�JVT�ZWYPUN���� 



23

Guanyu Xu��I��  ��)LPQPUN��PZ�HU�HY[PZ[�J\YYLU[S`�IHZLK�PU�*OPJHNV�HUK�5L^�@VYR��/L�
PZ�[OL�YLJPWPLU[�VM�[OL�*OPJHNV�+*(:,�(Y[PZ[�.YHU[���������*,5;,9�+L]LSVWTLU[�.YHU[�
��������/`tYLZ�0U[LYUH[PVUHS�-LZ[P]HS�7YPaL���������7/6;6-(09:�:OHUNOHP�,_WVZ\YL�
(^HYK���������HUK�7OPSHKLSWOPH�7OV[V�(Y[Z�*LU[LY�(UU\HS�*VTWL[P[PVU����� ���/PZ�
works have been exhibited and screened internationally including the Aperture Foun-
KH[PVU��5L^�@VYR"�0U[LYUH[PVUHS�*LU[LY�VM�7OV[VNYHWO �̀�5L^�@VYR"�4\ZL\T�VM�*VU[LT-
WVYHY`�(Y[��*OPJHNV"�5L^�6YSLHU�4\ZL\T�VM�(Y[��5L^�6YSLHUZ"�>LZSL`HU�<UP]LYZP[ �̀�
4PKKSL[V^U"�-V[VT\ZL\T�>PU[LY[O\Y��:^P[aLYSHUK"���[O�2HZZLSLY�+VRMLZ[��.LYTHU �̀�HUK�
V[OLYZ��/PZ�^VYR�JHU�IL�MV\UK�PU�W\ISPJ�JVSSLJ[PVUZ�PUJS\KPUN�:HU�-YHUJPZJV�4\ZL\T�VM�
4VKLYU�(Y[��[OL�4\ZL\T�VM�-PUL�(Y[Z��/V\Z[VU��4HKPZVU�4\ZL\T�VM�*VU[LTWVYHY`�(Y[��
/HY]HYK�(Y[�4\ZL\TZ��4\ZL\T�VM�*VU[LTWVYHY`�7OV[VNYHWO`�*OPJHNV��HUK�4\ZL\T�
VM�-PUL�(Y[Z��/V\Z[VU��/PZ�^VYRZ�OH]L�ILLU�MLH[\YLK�PU�U\TLYV\Z�W\ISPJH[PVUZ�PUJS\KPUN�
;OL�5L^�@VYR�;PTLZ��;OL�5L^�@VYRLY��(Y[(ZPH7HJPÄJ��(WLY[\YL��HUK�+HaLK

Resident Aliens�WYLZLU[Z�WOV[VNYHWOPJ�PUZ[HSSH[PVUZ�^P[OPU�PTTPNYHU[Z»�PU[LYPVY�ZWHJLZ�[V�
examine their personal histories and complex experiences. Through photographing the 
SH`LYLK�PTHNLZ�VM�PTTPNYHU[Z»�PU[LYPVY�ZWHJLZ��ILSVUNPUNZ��WLYZVUHS�WOV[V�HYJOP]LZ��HUK�
pictures of places they captured in this world, the project blurs the boundaries between 
the familiar and foreignness, private and public, belonging and alienation.These conver-
NLUJLZ�VM�ZWHJLZ�HUK�[PTLZ�PU]P[L�[OL�]PL^LY�[V�LU[LY�PU[V�ZWHJLZ�VM�Å\PKP[`�YH[OLY�[OHU�
Ä_LK�WLYZWLJ[P]LZ��;OL`�TVIPSPaL�[OL�]PL^LY»Z�NHaL��PTHNPUH[PVU��HUK�JHYL��KLM`PUN�Z[YPJ[�
KLÄUP[PVUZ��;OL�WYVQLJ[�PZ�ZP[\H[LK�IL[^LLU�WOV[VNYHWO �̀�PUZ[HSSH[PVU��HUK�WLYMVYTHUJL��
which constructs layered images of identity, personal history, and the built environment.

徐冠宇 Guanyu Xu
Visionary Project Award, Fall 2019

O[[WZ!��^^ �̂ÄSTWOV[VH^HYK�JVT�MHSS���� 



24

Jon Henry is a visual artist working with 
WOV[VNYHWO`�HUK�[L_[��MYVT�8\LLUZ�5@�
�YLZPKLZ�PU�)YVVRS`U���/PZ�^VYR�YLÅLJ[Z�
on family, sociopolitical issues, grief, 
trauma and healing within the African 
(TLYPJHU�JVTT\UP[ �̀�/PZ�^VYR�OHZ�ILLU�
published both nationally and inter-
nationally and exhibited in numerous 
galleries including Aperture Foundation, 
:THJR�4LSSVU��HUK�)90*�HTVUN�V[OLYZ��
Known foremost for the cultural activism 
in his work, his projects include studies 
of athletes from different sports and their 
representations.

/L�^HZ�YLJLU[S`�UHTLK�VUL�VM�;OL����
5L^�HUK�,TLYNPUN�7OV[VNYHWOLYZ�MVY�
�������;04,�4HNHaPUL�5,?;����MVY�
2021.  Included in the Inaugural 2021 
:PS]LY�3PZ[���/L�YLJLU[S`�^HZ�H^HYKLK�
[OL�(YUVSK�5L^THU�.YHU[�MVY�5L^�

+PYLJ[PVUZ�PU�7OV[VNYHWOPJ�7VY[YHP[\YL�PU�������HU�,U�-VJV�-LSSV �̂�VUL�VM�3LUZ*\S[\YL»Z�
,TLYNPUN�(Y[PZ[Z�HUK�OHZ�HSZV�^VU�[OL�-PST�7OV[V�7YPaL�MVY�*VU[PU\PUN�-PST�7YVQLJ[�ZWVU-
sored by Kodak.

Stranger Fruit was created in response to the senseless murders of black men across the 
UH[PVU�I`�WVSPJL�]PVSLUJL��,]LU�^P[O�ZTHY[�WOVULZ�HUK�KHZO�JHTZ�YLJVYKPUN�[OL�HJ[PVUZ��
more lives get cut short due to unnecessary and excessive violence.

>OV�PZ�UL_[&�4L&�4`�IYV[OLY&�4`�MYPLUKZ&�/V^�KV�^L�WYV[LJ[�[OLZL�TLU&

3VZ[�PU�[OL�M\YVY�VM�TLKPH�JV]LYHNL��SH^Z\P[Z�HUK�WYV[LZ[Z�PZ�[OL�WSPNO[�VM�[OL�TV[OLY��
>OV��YLNHYKSLZZ�VM�[OL�SLNHS�V\[JVTL��T\Z[�JHYY`�VU�^P[OV\[�OLY�JOPSK�

I set out to photograph mothers with their sons in their environment, reenacting what 
it must feel like to endure this pain. The mothers in the photographs have not lost their 
sons, but understand the reality, that this could happen to their family. The mother is also 
WOV[VNYHWOLK�PU�PZVSH[PVU��YLÅLJ[PUN�VU�[OL�HIZLUJL��>OLU�[OL�[YPHSZ�HYL�V]LY��[OL�WYV-
[LZ[LYZ�OH]L�NVUL�OVTL�HUK�[OL�UL^Z�JHTLYHZ�NVUL��P[�PZ�[OL�TV[OLY�SLM[��3LM[�[V�TV\YU��
to survive.

;OL�[P[SL�VM�[OL�WYVQLJ[�PZ�H�YLMLYLUJL�[V�[OL�ZVUN�¸:[YHUNL�-Y\P[�¹�0UZ[LHK�VM�ISHJR�IVKPLZ�
hanging from the Poplar Tree, these fruits of our families, our communities, are being 
killed in the street.

Jon Henry
Visionary Project Award, Fall 2019
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Leah Schretenthaler ^HZ�IVYU�HUK�YHPZLK�PU�/H^HPP��:OL�PZ�J\YYLU[S`�HU�4-(�JHUKPKH[L��
Through her art practice, her research presents a connection between land and material-
P[ �̀�/LY�^VYR�OHZ�ILLU�KPZWSH`LK�HUK�W\ISPZOLK�UH[PVUHSS`�HUK�PU[LYUH[PVUHSS �̀�4VZ[�YL-
JLU[S �̀�ZOL�YLJLP]LK�[OL�7YVMLZZPVUHS�+L]LSVWTLU[�-LSSV^ZOPW�MYVT�[OL�*VSSLNL�(Y[�(ZZV-
JPH[PVU�HUK�^HZ�[OL�-HSS���� �:[\KLU[�-PST�7OV[V�(^HYK�9LJPWPLU[��:OL�OHZ�ILLU�UHTLK�
PU�3LUZ*\S[\YL»Z�,TLYNPUN�;HSLU[Z�VM�������H^HYKLK��UK�PU�:VU`�>VYSK�7OV[VNYHWO`�
(^HYKZ��H^HYKLK�[OL�9OVUKH�>PSZVU�(^HYK�MYVT�2SVTWJOPUN�.HSSLY`�PU�-9,:/��� ��
HUK�^HZ�H�YLJPWPLU[�VM�[OL�4HY`�3��5VOS�-LSSV^ZOPW�MVY�LTLYNPUN�HY[PZ[Z�

(M[LY�ILPUN�H^H`�MYVT�/H^HPP�MVY�THU`�`LHYZ��[OL�WSHJL�^OLYL�0�NYL^�\W��0»]L�ILN\U�[V�
X\LZ[PVU�^OL[OLY�0�JHU�JVU[PU\L�[V�JSHPT�/H^HPP�HZ�T`�OVTL��;OL�SHUK�0�VUJL�RUL^�OHZ�
evolved so drastically, that it is not the same place I remember. I began this series when 
/H^HPP�^HZ�T`�OVTL��0�]PL^LK�[OL�ºHPUH��VY�SHUK��HZ�H�SVJHS�HUK�[YPLK�[V�YLTV]L�THU�
made structures and to see the land without these impositions.

>OPSL�T`�TLTVYPLZ�MHKL��0�HT�TL[�^P[O�[OL�JVSVYZ�VM�[OL�S\ZO��/H^HPPHU�SHUKZJHWL�
[OYV\NO�H�[V\YPZ[»Z�SLUZ��;OL�JVSVY�WOV[VNYHWOZ�L_WSVYL�[OL�UVZ[HSNPH�MVY�H�WSHJL�[OH[�PZ�UV�
SVUNLY�MHTPSPHY�HUK�UV�SVUNLY�H�WSHJL�0�JHU�JHSS�OVTL��;OPZ�^VYR�UH]PNH[LZ�[^V�JVUÅPJ[Z"�
[OL�WLYZVUHS�Z[Y\NNSL�VM�ZLLPUN�/H^HPP�[OYV\NO�H�[V\YPZ[�SLUZ��HUK�[OL�Z[Y\NNSL�VM�ZLLPUN�
the place I love overcome with man-made obstructions.

The Contention of Hawaii examines these struggles by viewing scenes captured by a 
[V\YPZ[��[OL�JVSVY�PTHNLZ�KLZJYPIPUN�/H^HPP»Z�]PIYHU[�ZJLULY`"�^OPSL�ZLLPUN�T`�MVYTLY�
home through the eyes of a local, who has attempted to remove the man made artifacts 
MYVT�[OL�WOV[VZ�[OYV\NO�[OL�\ZL�VM�H�SHZLY�J\[[LY��;OL�ÄUHS�WPLJLZ�KLWPJ[�[OL�JVUÅPJ[PUN�
JVSVYZ�VM�/H^HPP�HZ�[OL�SHUK�Z[Y\NNSLZ�HNHPUZ[�[OL�OHYZO�JVU[YHZ[�VM�[OL�SHZLYLK�THU�THKL�
impositions.

Leah Schretenthaler
Student Project Award, Fall 2019
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Matthew Leifheit�PZ�HU�(TLYPJHU�WOV[VNYHWOLY��THNHaPUL�LKP[VY��HUK�WYVMLZZVY��(�
NYHK\H[L�VM�9OVKL�0ZSHUK�:JOVVS�VM�+LZPNU�HUK�[OL�@HSL�:JOVVS�VM�(Y[��3LPMOLP[�PZ�,KP-
[VY�PU�*OPLM�VM�4(;;,�4HNHaPUL��[OL�QV\YUHS�VM�LTLYNPUN�WOV[VNYHWO`�OL�OHZ�LKP[LK�
HUK�W\ISPZOLK�ZPUJL�������3LPMOLP[»Z�WOV[VNYHWOZ�OH]L�HWWLHYLK�PU�W\ISPJH[PVUZ�Z\JO�HZ�
;OL�5L^�@VYR�;PTLZ��;OL�5L^�@VYRLY��(WLY[\YL��;04,��HUK�(Y[MVY\T��/L�PZ�J\YYLU[S`�VU�
MHJ\S[`�H[�7YH[[�0UZ[P[\[L�HUK�@HSL�

The photographs in this exhibition were taken as part of an ongoing project to document 
[OL�NH`�J\S[\YL�VM�>PS[VU�4HUVYZ��-SVYPKH��^OPJO�PZ�H�WYLKVTPUHU[S`�3.);�Z\I\YI�VM�-VY[�
3H\KLYKHSL�

Matthew Leifheit
Visionary Project Award, Spring 2021
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Graham Dickie�PZ�H�WOV[VNYHWOLY�IHZLK�IL[^LLU�(\Z[PU��;L_HZ�HUK�Y\YHS�3V\PZPHUH��>P[O�
the support of the Film Photo Award, Graham will continue photographing rap and daily 
SPML�PU�3V\PZPHUH��^P[O�WHY[PJ\SHY�H[[LU[PVU�[V�[OL�JV\U[Y`ZPKL�Z\YYV\UKPUN�)H[VU�9V\NL��
;OL�YLZ\S[PUN�WYVQLJ[�^PSS�HWWYVHJO�[OL�Z[H[L»Z�Z[YLL[�YHW�ZJLUL�^P[O�H�NYHZZYVV[Z��O\THU-
istic perspective, focusing on young aspiring artists - how their music, with its deeply 
H\[VIPVNYHWOPJHS�\UKLYWPUUPUNZ��JVUULJ[Z�[V�[OLPY�JVTT\UP[PLZ�HUK�ZWLHRZ�[V�(TLYPJH»Z�
broader reckoning over racial injustice.

Graham Dickie
Visionary Project Award, Spring 2021
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Alexander Komenda (b. 1992) is a Polish-Canadian documentary photographer who 
SVVRZ�[V�YL]LHS�OV^�[OL�YPWWSLZ�VM�WV^LY�J\STPUH[L�PU[V�L]LY`KH`�LUJV\U[LYZ��/PZ�HPT�
is to engage with subjects dialectically – to establish rapport and dignify their presence. 
/L�PZ�PU[LYLZ[LK�PU�OV^�NLVWVSP[PJHS�X\LZ[PVUZ�LU[LY�[OL�X\PL[LY�ZPKL�VM�VYKPUHY`�SPML��/PZ�
^VYRZ�OH]L�ILLU�L_OPIP[LK�PU�[OL�<UP[LK�2PUNKVT��.LYTHU �̀�:WHPU��:^P[aLYSHUK��3P[O\-
HUPH�HUK�-PUSHUK��/PZ�^VYRZ�OH]L�ILLU�W\ISPZOLK�PU�[OL�)YP[PZO�1V\YUHS�VM�7OV[VNYHWO �̀�
+LY�.YLPM��[OL�*HS]LY[�1V\YUHS��[OL�7OV[VNYHWOPJ�4\ZL\T�VM�/\THUP[`�HZ�^LSS�HZ�7OV-
toworks UK.

“The Lost Enchiridion of the Fergana Valley: Following the collapse of the Soviet Union, 
2`YN`a�HYLHZ�VM�[OL�-LYNHUH�=HSSL`�OH]L�ILLU�Z\IQLJ[�[V�PU[LYL[OUPJ�JSHZOLZ�PU�YLJLU[�
KLJHKLZ��IL[^LLU�2`YN`a��;HQPRZ�HUK�<aILRZ��<aILR�HUK�;HQPR�TPUVYP[PLZ�HYL�Z\IQLJ[�
to systemic discrimination. These events, tainted by a post-imperialist landscape, have 
blurred the line between division and unity in relation to everyday life; they are seldom 
]PZPISL��(M[LY�ZL]LU�[YPWZ�[V�2`YN`aZ[HU�IL[^LLU������HUK�������HSVUNZPKL�IV[O�L_[LU-
ZP]L�ÄLSK�YLZLHYJO��KPZJ\ZZPVUZ�HUK�YLHKPUNZ��[OPZ�]PZ\HS�HTHSNHTH[PVU�YLMYHPUZ�MYVT�HU`�
factual purity. They exist as segments entangled in one common history governed by the 
SLNHJ`�VM�HU�LTW[`�WYVTPZL�HUK�JVYY\W[PVU��;OPZ�PZ�V]LY�OHSM�H�KLJHKL»Z�^VY[O�VM�ILHYPUN�
witness to people putting on shoes like watching a glacier move. As much an observa-
tion as it is a meditation. The camera is an opportunity to reach out via kinship and rec-
PWYVJP[ �̀�>OLYL�PZ�[OL�SPUL�IL[^LLU�KP]PZPVU�HUK�\UP[`&�:\JO�X\LZ[PVUZ�ILJVTL�Z[HY[PUN�
points, where the quotidian can be unpicked and contemplated; to capture a feeling, to 
JVU]L`�[OL�IVUK�[OH[�VJJ\YZ�VMM�JHTLYH��/V^�KVLZ�VUL�LUJVTWHZZ�P[�HSS�HUK�KLWPJ[�Z\JO�
complexity and nuance with tranquility, dignity and respect, without exaggerating the 
[YHNLK`�UVY�\UKLYTPUPUN�P[&

Alexander Komenda
Student Project Award, Spring 2021
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Odette England is an Anglo-Australian visual artist and writer. She is a 2022 Guggen-
OLPT�-V\UKH[PVU�-LSSV^�HUK�OHZ�YLJLP]LK�H^HYKZ�MYVT�[OL�9VILY[�9H\ZJOLUILYN�-V\U-
KH[PVU��7\MÄU�-V\UKH[PVU��HUK�(UVU`TV\Z�>HZ�H�>VTHU��HTVUN�THU`�V[OLYZ��:OL�OHZ�
published three award-winning photobooks and has another three coming out before fall 
������OH]PUN�^VU�[OPZ�`LHY»Z�;HSS�7VWW`�7YLZZ�(^HYK�HUK�H�7VS`JVWPLZ�7\ISPZOPUN�.YHU[��
,UNSHUK�NYHK\H[LK�MYVT�90:+�PU������HUK�YLJLP]LK�OLY�7O�+��PU������

(�KH\NO[LY�[\YUZ�[OPY[LLU��/LY�TV[OLY�^PSS�ZVVU�IL�ÄM[ �̀�;OLZL�WOV[VNYHWOZ�JHW[\YL�
familial loyalty and insecurities from an extensive new series of work titled To Be De-
veloped, To Be Continued��(�KH\NO[LY»Z�^PSKULZZ��MYHNPSP[ �̀�HUK�PUUVJLUJL�HZ�ZOL�[\YUZ�
O\Y[SLZ�[V^HYKZ�^VTHUOVVK��(�TV[OLY»Z�YL]LYLU[�HUK�SVUNPUN�L`L�H[�H�[PTL�^OLU�ZOL�
is increasingly unseen and overlooked by a society that worships youthfulness. Togeth-
er, the images form a memoir, scrapbook, and an album of aches about invisibility and 
aging.

Odette England
Visionary Project Award, Fall 2021
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(�UH[P]L�VM�7VSHUK�J\YYLU[S`�IHZLK�PU�5@*��Magda Biernat is a contemporary art photog-
YHWOLY�ZWLJPHSPaPUN�PU�HYJOP[LJ[\YL�HUK�PU[LYPVYZ�HUK�PZ�[OL�MVYTLY�WOV[V�LKP[VY�VM�4L-
[YVWVSPZ�4HNHaPUL��:OL�YLJLP]LK�OLY�4HZ[LYZ�PU�4HYRL[PUN�HUK�4HUHNLTLU[�MYVT�(KHT�
4PJRPL^PJa�<UP]LYZP[`�HUK�)-(�PU�7OV[VNYHWO`�MYVT�>PLSRVWVSZRH�:JOVVS�VM�7OV[VN-
YHWO`�HZ�^LSS�HZ�OLY�4-(�PU�5L^�4LKPH�MYVT�;YHUZHY[�0UZ[P[\[L�PU�)LYSPU�HUK�5L^�@VYR��
/LY�WOV[VNYHWOZ�OH]L�ILLU�W\ISPZOLK�PU��HTVUN�V[OLYZ���;OL�5L^�@VYRLY��;OL�5L^�@VYR�
;PTLZ��5H[PVUHS�.LVNYHWOPJ��0U[LYPVY�+LZPNU��>HSSWHWLY��4L[YVWVSPZ��+^LSS�HUK�(MHY��
/LY�^VYR�OHZ�ILLU�L_OPIP[LK�UH[PVUHSS`�HUK�PU[LYUH[PVUHSS`�^P[O�L_OPIP[PVUZ�PU�7VSHUK��
)LSNP\T��-YHUJL��*HUHKH��5PNLYPH��;OL�7OPSPWWPULZ��;HP^HU��1HWHU�HUK�[OL�<UP[LK�:[H[LZ��
:OL�PZ�H�YLJPWPLU[�VM�H^HYKZ�Z\JO�HZ�[OL�*LU[LY������+PYLJ[VY»Z�*OVPJL�(^HYK���3LUZ*\S-
[\YL������,TLYNPUN�;HSLU[Z�(^HYK��;4*�2VKHR�.YHU[��3\JPL�-V\UKH[PVU�(^HYKZ��4HNLU-
[H�-V\UKH[PVU�-SHZO�-VY^HYK��9LTPUKLYZ�7OV[VNYHWO`�:[YVUNOVSK������.YHU[�HUK�-PST�
7OV[V�(^HYK�������)PLYUH[�SP]LZ�HUK�^VYRZ�PU�)YVVRS`U��5@�

Salt Front: In the great river deltas and estuaries, there is a constant pull between the 
MYLZO^H[LY�LMÅ\LUJL�HUK�[OL�ZHSPUL�[PKL��-YLZO�^H[LY��SPML»Z�TVZ[�LZZLU[PHS�LSLTLU[��TLL[Z�
the sea to create a brackish borderland, a gradual in-between state of neither fully salt–
nor entirely fresh–water. The gradation between fresh and salt water becomes a model 
for those of us for whom traditional borders have become increasingly arbitrary demar-
RH[PVUZ�VM�J\S[\YHS�HMÄSPH[PVU��+LZWP[L�[OL�J\YYLU[�NSVIHS�YLLTLYNLUJL�VM�5H[PVUHSPZT��[OL�
JVUJLW[�VM�UH[PVUHSP[`�HJ[\HSS`�OHZ�PUJYLHZPUNS`�SLZZ�PUÅ\LUJL�VU�PKLU[P[ �̀�;YPIHS�JVUULJ-
tions based on national borders are eroding as migration and virtual connections create 
O`IYPK�PKLU[P[PLZ�^VYSK^PKL��>L�HYL�HSS�PUJYLHZPUNS`�SLZZ�YP]LY�VY�ZLH�[OHU�^L�HYL�[PKHS�
delta.

Magda Biernat
Visionary Project Award, Fall 2021
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Owen McCarter �I���  ���PZ�HU�HY[PZ[�SP]PUN�HUK�^VYRPUN�PU�>LZ[LYU�4HZZHJO\ZL[[Z��
/PZ�WOV[VNYHWOZ�OH]L�ILLU�L_OPIP[LK�PU�[OL�)LYRZOPYL�4\ZL\T��;OL�5VYTHU�9VJR^LSS�
4\ZL\T��HUK�NHSSLYPLZ�HJYVZZ�5L^�,UNSHUK��OL�OHZ�ILLU�H�YLJPWPLU[�VM�;OL�5VYTHU�HUK�
9VZL�(]UL[�-LSSV^ZOPW�(^HYK��[OL�;�*��*VSSL`�(^HYK��HUK�[OL�-PST�7OV[V�(^HYKZ�:[\-
KLU[�7YVQLJ[�(^HYK��/L�YLJLU[S`�JVTWSL[LK�OPZ�)-(�PU�WOV[VNYHWO`�H[�[OL�9OVKL�0ZSHUK�
:JOVVS�VM�+LZPNU�

The river winds through the hills like a caught snake.

0[»Z�KHYR�IVK �̀�[^PZ[PUN�IHJR�HUK�MVY[O�

0[»Z�TV\[O�PZ�HS^H`Z�VWLU��HS^H`Z�Z^HSSV^PUN�

0�YLTLTILY�^OLU�^L�THKL�V\Y�V^U�ÄZOPUN�YVKZ�HUK�JH\NO[�[YV\[�PU�[OL�ILUK�I`�[OL�VSK�
JO\YJO��>L�YL[\YULK�OVTL�ILHTPUN��OVSKPUN�[OLPY�SPMLSLZZ�IVKPLZ�SPRL�[YLHZ\YLK�ZPS]LY��0[�
was then that we learned more about our river, that we had killed the animals, but we 
could not eat them. That the mud around our ankles and on our arms was contaminated 
ZLKPTLU[��3PRL�H�KH`�PU�,UNSPZO�JSHZZ�^L�TLTVYPaLK�UL^�]VJHI\SHY`!�Z\WLYM\UK�ZP[L��
IPVHJJ\T\SH[PVU��7VS`JOSVYPUH[LK�)PWOLU`S��;OL�SPZ[�^LU[�VU�HUK�VU��I\[�VUL�^VYK�Z[\JR�
V\[��4`�NYHUKMH[OLY�OHK�YLJLU[S`�KPLK�ILJH\ZL�VM�[OPZ�^VYK��ZV�0�RUL^�P[��*HUJLY�

Et in Arcadia Ego�JLU[LYZ�VU�[OL�/V\ZH[VUPJ�9P]LY�HUK�WVSS\[PVU�JH\ZLK�I`�[OL�.LULYHS�
,SLJ[YPJ�Z\WLYM\UK�ZP[L�H[�[OL�YP]LY»Z�ZV\YJL��<ZPUN�IV[O�KVJ\TLU[HY`�HUK�JVUZ[Y\J[LK�
narrative imagery the work examines our cognition of place and identity through past, 
present, and anticipated future experiences. I want to question what it means to inherit 
[V_PJP[`&�/V^�KVLZ�T`�NLULYH[PVU�YLJVUJPSL�^P[O�SVZZ�HUK�^OH[�KVLZ�V\Y�PTHNPULK�M\-
[\YL�SVVR�SPRL&�;OL�^VYR�L_PZ[Z�^P[OPU�[OPZ�T\YR`�HYLH��LHJO�LSLTLU[�H�[YHUZP[VY`�Z`TIVS��
The river is never the same: it is a site of death, it is a womb, it is holy water.

Owen McCarter
Student Project Award, Fall 2021
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)VYU�PU�(SSLU[V^U��7LUUZ`S]HUPH��Kristina Knipe is an artist and educator who makes 
OLY�OVTL�0U�)YVVRS`U��2UPWL�^VYRZ�JVSSHIVYH[P]LS`�[V�THRL�WOV[VNYHWOZ�[OH[�YLPTHNPUL�
[OL�KYLHTZ��TLTVYPLZ��HUK�OPZ[VYPLZ�VM�OLY�ZP[[LYZ��/LY�^VYR�OHZ�ILLU�L_OPIP[LK�H[�;OL�
*VU[LTWVYHY`�(Y[�*LU[LY�VM�5L^�6YSLHUZ��:-�*HTLYH�^VYR��;OL�*VWLUOHNLU�7OV[VNYH-
WO`�-LZ[P]HS��HUK�U\TLYV\Z�JVSSLJ[P]L�HY[PZ[�Y\U�ZWHJLZ�PU�5L^�6YSLHUZ��3V\PZPHUH��:OL�
LHYULK�OLY�)-(�H[�5@<�;PZJO�:JOVVS�VM�[OL�(Y[Z�PU������HUK�OLY�4-(�MYVT�;\SHUL�<UP-
versity in 2016 and in 2023 she attended Skowhegan School of Painting and Sculpture. 
2UPWL�PZ�H�YLJPWPLU[�VM�H�-PST�7OV[V�(^HYK�HUK�[OL�*SHYLUJL�1VOU�3H\NOSPU�(^HYK�

Talisman, a series of 4x5 negatives, offers details in excess–a rhinestone shimmering 
ILOPUK�[OL�^PUN�VM�H�KLHK�JVJRYVHJO��H�JYHJRLK�THNUPM`PUN�NSHZZ�HTWSPÄLZ�H�WHZZPVU-
ÅV^LY��V_PKH[PVU�MYVT�H�IYHZZ�YPUN�[\YUZ�(U[VU`»Z�ÄUNLY�NYLLU��;V�[YHUZNYLZZ�[OL�OPZ[VYPJ�
photographic ordering of society, I embrace mess and its attendant spectacle. Queer ritu-
HS�KPZY\W[Z�LUNYHPULK�OPLYHYJOPLZ��YLQLJ[PUN�V\[TVKLK�JSHZZPÄJH[PVUZ��0U�5L^�6YSLHUZ�[OL�
altars, masquerades, and decadences create a visual and material excess that heals as it 
depletes. I adorn my sitters in our shared materials to create a transformative experience 
of pleasure. 

Kristina Knipe
Visionary Project Award, Spring 2022

O[[WZ!��^^ �̂ÄSTWOV[VH^HYK�JVT�ZWYPUN�����
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Simon Murphy»Z�JHYLLY�OHZ�LUHISLK�OPT�[V�[YH]LS�L_[LUZP]LS`�ZOVV[PUN�O\THU�PU[LYLZ[�
Z[VYPLZ�PU�JV\U[YPLZ�Z\JO�HZ�)HUNSHKLZO��;OL�+LTVJYH[PJ�YLW\ISPJ�VM�*VUNV��9^HUKH�HUK�
*HTIVKPH��/PZ�WVY[YHP[\YL�Z\IQLJ[Z�YHUNL�MYVT�PUKP]PK\HSZ�Z\JO�HZ�[OL�+HSHP�3HTH�[V�T\-
ZPJPHUZ�HUK�HJ[VYZ�PUJS\KPUN�5VLS�.HSSHNOLY��)VII`�.PSSLZWPL�HUK�1VOU�/\Y[�

.V]HUOPSS�PZ�HU�HYLH�PU�.SHZNV^»Z�ZV\[OZPKL�[OH[�PZ�[OL�JVUZ[P[\LUJ`�VM�:JV[SHUK»Z�ÄYZ[�
TPUZ[LY��5PJVSH�:[\YNLVU��:PTVU�4\YWO`»Z�PTHNLZ�MVYT�H�Portrait of the Place, aiming 
[V�NP]L�HU�PUZPNO[�PU[V�VUL�VM�:JV[SHUK»Z�TVZ[�KP]LYZL�I\[�KLWYP]LK�HYLHZ��¸;OL�WYVQLJ[�
PZ�HIV\[�JVTT\UP[`�HUK�KP]LYZP[ �̀�.V]HUOPSS�PZ�UV[�^P[OV\[�P[Z�WYVISLTZ��I\[�P[»Z�HSZV�H�
WSHJL�^OLYL�WLVWSL�JVTL�[VNL[OLY�HUK�ZOHYL�J\S[\YL�HUK�L_WLYPLUJL��¸4`�PTHNLZ�OH]L�
always been about celebrating diversity and seeing beauty in our differences. Sometimes 
P[»Z�PTWVY[HU[�[V�HZR�`V\YZLSM�KPMÄJ\S[�X\LZ[PVUZ�HUK�7OV[VNYHWO`�OHZ�[OL�WV^LY�[V�[YPN-
NLY�[OV\NO[Z�PU�WLVWSL»Z�TPUKZ�[OH[�JHU�WSHU[�[OL�ZLLKZ�MVY�JOHUNL¹��0[»Z�MHPY�[V�ZH`�[OH[�
Govanhill has gained a bad reputation over the years but much of this can be attributed 
to fear and lack of understanding of different cultures.

+\IILK�.SHZNV^»Z�¸,SSPZ�0ZSHUK�¹�.V]HUOPSS�OHZ�[YHKP[PVUHSS`�ILLU�H�WSHJL�^OLYL�PTTP-
NYHU[Z�¸HYYP]L¹�PU�.SHZNV^�HUK�L]LU[\HSS`�TV]L�VU�MYVT��0[�PZ�LZ[PTH[LK�[OH[����SHUN\HN-
LZ�HYL�ZWVRLU�PU�[OL�KLUZLS`�WVW\SH[LK�HYLH�VM�VUS`������ZX\HYL�TPSLZ��0[»Z�H�TP_PUN�WV[�
of cultures and ethnicities. These differences have contributed to tension within the com-
munity, people often fear what is unfamiliar to them and worry about how change might 
PTWHJ[�VU�[OLPY�V^U�SP]LZ�I\[�P[»Z�HSZV�[OLZL�J\S[\YHS�KPMMLYLUJLZ�[OH[�OLSW�THRL�.V]HUOPSS�
one of the most diverse and exciting places in the city.

:PTVU»Z�WYVQLJ[�JVUZPZ[Z�THPUS`�VM�Z[YLL[�WVY[YHP[\YL��PUKP]PK\HSZ�^OV�SP]L�HUK�WHZZ�
[OYV\NO�[OL�HYLH��>OLUL]LY�:PTVU�HWWYVHJOLZ�H�UL^�Z\IQLJ[��H�KLNYLL�VM�MLHY�PZ�WYLZLU[�
in himself, but he knows well that pushing beyond that barrier can result in new friend-
ships and incredible experiences. The portraits are composed in a very direct way with 
[OL�Z\IQLJ[�OVSKPUN�KPYLJ[�L`L�JVU[HJ[��;OL�TLZZHNL&�¸;OPZ�PZ�TL��[OPZ�PZ�^OV�0�HT��SVVR�
H[�TL��[Y`�[V�\UKLYZ[HUK�TL��^L�HYL�UV[�ZV�KPMMLYLU[¹�

Simon Murphy
Visionary Project Award, Spring 2022

O[[WZ!��^^ �̂ÄSTWOV[VH^HYK�JVT�ZWYPUN�����
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Saskia Baden��I��  ���^HZ�IVYU�HUK�YHPZLK�PU�^LZ[LYU�5VY[O�*HYVSPUH��:OL�YLJLP]LK�OLY�
)(�PU�WOV[VNYHWO`�MYVT�)HYK�*VSSLNL�PU�������HUK�OLY�4-(�MYVT�<*3(�PU�������:HZRPH�
^VYRZ�WYPTHYPS`�PU�SHYNL�MVYTH[�ÄST�WOV[VNYHWO`�THRPUN�WVY[YHP[Z��]PZJV\Z�SHUKZJHWLZ��
and constructed worlds that deal with (in)animacy, eroticism, amphibiousness, and trans-
formation. Saskia also incorporates installation, sculpture, and sensorial elements such 
HZ�ZTLSS�HUK�ZV\UK�PU[V�OLY�^VYR�PU�VYKLY�[V�LUNHNL�[OL�]PL^LY»Z�IVK �̀�:OL�\ZLZ�VYNHUPJ�
materials that are at the end of their widely assumed viability, or supposed expiration, 
HUK�JVUZ[Y\J[Z�ZJ\SW[\YHS�ZWHJLZ�[OH[�IYPUN�PU[V�X\LZ[PVU�V\Y�ILSPLMZ�HIV\[�ÄS[O��[PTL��
femininity, and corporeal value. Saskia works with the grotesque, the abject, and the 
visceral as points of entry, and of origin, to female (dis)embodiment.

Saskia Baden
Student Project Award, Spring 2022

O[[WZ!��^^ �̂ÄSTWOV[VH^HYK�JVT�ZWYPUN�����
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Chance DeVille �;OL`�OL��PZ�HU�HJJSHPTLK�X\LLY�HY[PZ[��LK\JH[VY��HUK�^YP[LY�IVYU�HUK�
YHPZLK�PU�:V\[O^LZ[�3V\PZPHUH��;OLPY�WOV[VNYHWOPJ�HUK�WVL[PJ�WYHJ[PJL�HKKYLZZLZ�PZZ\LZ�VM�
trauma, religion, the American south, climate, queerness, landscape, and all of the nooks 
HUK�JYHUUPLZ�PU�IL[^LLU��;OL`�HYL�J\YYLU[S`�IHZLK�PU�3V\PZPHUH�HUK�5L^�,UNSHUK��

“Growing Tired of Calloused Knees” attempts to carry the multitude of issues that stem 
MYVT�KVTLZ[PJ�HI\ZL�HZ�H�JH[HS`Z[�MVY�TLU[HS�PSSULZZ��WV]LY[ �̀�HUK�Z\IZ[HUJL�HI\ZL��0[»Z�
a project that peels itself back, buckling from the pressure; a palatable view of troubled 
situations attempting resolve. The photographs and related material within desire to 
hold empathy and understanding, while showcasing the visual representations of these 
KPMÄJ\S[�[VWPJZ��0[»Z�[OL�SP[[SL�Z^PWL�VM�[OL�KPY[�VMM�[OL�RULLZ�HZ�`V\�Z[HUK�\W��HUK�[OL�KLLW�
L_OHSL�MLS[�HM[LY��+\L�[V�T`�L_�Z[LW�MH[OLY��+H]PK��WO`ZPJHSS`�HUK�TLU[HSS`�HI\ZPUN�T`�
TV[OLY��;HTT �̀�ZOL�^HZ�KPHNUVZLK�^P[O�WHYHUVPK�ZJOPaVWOYLUPH�HUK�ZL]LYL�7VZ[�[YH\-
TH[PJ�Z[YLZZ�KPZVYKLY��5LNSLJ[PUN�WZ`JOPH[YPJ�OLSW��ZOL�[\YULK�[V�KY\NZ�HUK�HSJVOVS�[V�
suppress the disease. As a result of these changes in behavior and lifestyle, our rela-
[PVUZOPW�HUK�WV^LY�K`UHTPJ�HZ�TV[OLY�HUK�JOPSK�JOHUNLK�KYHZ[PJHSS �̀�¸.YV^PUN�;PYLK�
VM�*HSSV\ZLK�2ULLZ¹�PZ�UV[�VUS`�H�WOV[VNYHWOPJ�PU]LZ[PNH[PVU�VM�T`�TV[OLY��I\[�H�[VVS�
to build a new relationship with her through collaboration and documentation. These 
images show the tribulation of the permanent effects of abuse: poverty, disordered living, 
YLSH[PVUZOPWZ�SLM[�[V�IL�YLUKLYLK��)`�ZOV^PUN�T\S[PWSL�WVY[YHP[Z�^OLYL�MHJPHS�L_WYLZZPVU��
weight, and coherency often change, the viewer is let in on the irreversible alterations 
[OH[�ZJOPaVWOYLUPH�HUK�HKKPJ[PVU�OH]L�H[[YPI\[LK�[V�T`�TV[OLY»Z�ILOH]PVY��;OYV\NO�WVY-
[YHP[\YL��0»T�KVJ\TLU[PUN�OV^�[OLZL�[YH\THZ�OH]L�HMMLJ[LK�V\Y�IVK`�HUK�WZ`JOL��7OV-
[VNYHWO`�HZ�TLKP\T�HSSV^Z�MVY�HU�L]PKLU[PHY`�YLZ\S[�[OYV\NO�H�TH[LYPHSPaH[PVU�VM�IVKPLZ�
HUK�[PTL�[OH[�PZ�UV[�VM[LU�MLS[�K\L�[V�[YH\TH�HZZVJPH[LK�^P[O�+H]PK��;OLZL�PTHNLZ�HSSV^�
a similar experience for my mother who experiences hallucinations as a symptom of her 
illness.

Chance Deville
Visionary Project Award, Fall 2022

O[[WZ!��^^ �̂ÄSTWOV[VH^HYK�JVT�MHSS�����



36

Emma Ressel�PZ�H�]PZ\HS�HY[PZ[�MYVT�)HY�/HYIVY��4HPUL�^OV�\ZLZ�WOV[VNYHWO`�HUK�JVSSHNL�
to make images about decay, consuming, and the intermingling of beauty and the gro-
[LZX\L��0U�OLY�J\YYLU[�^VYR��ZOL�I\PSKZ�ÄJ[PVUHS�HUK�MYHNTLU[LK�SHUKZJHWLZ�^P[O�HUPTHS�
specimens to speak to the complexities of perceiving nature and our desires and failures 
[V�WYLZLY]L�^OH[�^L�HYL�SVZPUN��9LZZLS�LHYULK�OLY�)(�PU�7OV[VNYHWO`�H[�)HYK�*VSSLNL�
HUK�PZ�J\YYLU[S`�HU�4-(�JHUKPKH[L�PU�7OV[VNYHWO`�H[�[OL�<UP]LYZP[`�VM�5L^�4L_PJV��:OL�
OHZ�L_OPIP[LK�HJYVZZ�[OL�5VY[OLHZ[�HUK�PU�5L^�4L_PJV��HUK�OHZ�JVTWSL[LK�YLZPKLUJPLZ�
H[�3\NVSHUK�HUK�H[�[OL�2PTTLS�/HYKPUN�5LSZVU�*LU[LY�MVY�[OL�(Y[Z��:OL�PZ�H������,TLYN-
PUN�(Y[PZ[�4LTILY�H[�:[YH[H�.HSSLY`�PU�:HU[H�-L��54�HUK�J\YYLU[S`�OVSKZ�H������MLSSV^-
ZOPW�H[�[OL�*LU[LY�MVY�:V\[O^LZ[�9LZLHYJO�H[�<54��

“Glass Eyes Stare Back” is a series of still lifes of afterlifes I make to lighten the weight of 
[OL�[OPUNZ�[OH[�[YV\ISL�TL��0�\ZL�JVSVY��_��ÄST�WOV[VNYHWO`�HUK�JVSSHNL�[V�THRL�ÄJ[PVU-
HS�PTHNLZ�VM�HUPTHSZ�PU�UH[\YL�[V�]PZ\HSPaL�[OL�KPZVYPLU[H[PVU�0�L_WLYPLUJL�SP]PUN�[OYV\NO�
environmental change. I build dioramas for my camera and rephotograph my prints and 
backdrops to multiply singular moments, complicate what is real and fake, and create 
ÄJ[PVUHS�^VYSKZ�^P[OPU�LHJO�WOV[VNYHWO��0U�[OLZL�WOV[VNYHWOZ��[H_PKLYT`�HUK�WYLZLY]LK�
animals represent our failed attempts to preserve species populations. These photographs 
L_WSVYL�[OL�WHYHKV_LZ�VM�[OL�HUPTHSZ»�IVKPLZ!�HSP]L�HUK�KLHK��ZH]LK�HUK�ZHJYPÄJLK��^P[O-
in and removed from context.

Emma Ressel
Visionary Project Award, Fall 2022

O[[WZ!��^^ �̂ÄSTWOV[VH^HYK�JVT�MHSS�����
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3LUZ�IHZLK�HY[PZ[�Shawn Bush��OL�
OPT�OPZ��NYL^�\W�PU�+L[YVP[��40��H�JP[`�
whose civic history and geographic lo-
JH[PVU�OH]L�WYVMV\UKS`�PUÅ\LUJLK�OV^�
he thinks about physical space within 
American sociopolitical and socioeco-
nomic landscapes. As a result, his pho-
tographs and collages are responsive 
to over-built systems, failing icons, and 
JVSSHWZPUN�T`[OVSVNPLZ��)\ZO�LHYULK�HU�
4-(�MYVT�90:+�HUK�H�)(�MYVT�*VS\T-
IPH�*VSSLNL�*OPJHNV��/L�PZ�PUJS\KLK�PU�
[OL������:PS]LY�3PZ[��H������YLJPWPLU[�VM�
[OL�(WLY[\YL�*YLH[VY3HIZ�7OV[V�-\UK��
H������>`VTPUN�(Y[Z�*V\UJPS�-LSSV �̂�
and a 2023 Kodak Visionary Project 
(^HYK�YLJPWPLU[��/PZ�KLI\[�TVUVNYHWO�
A Golden State won the handmade 
JH[LNVY`�H[�[OL������3\JPL�7OV[VIVVR�
7YPaL�HUK�PZ�PUJS\KLK�PU�[OL�.YPMÄU�
4\ZL\T�VM�7OV[VNYHWO �̀�)LUHRP�4\-
ZL\T��HUK�4\ZL\T�VM�*VU[LTWVYHY`�

7OV[VNYHWO`�JVSSLJ[PVUZ��(�.VSKLU�:[H[L�^HZ�W\ISPZOLK�I`�:R`SHYR�,KP[PVUZ�PU�������
)\ZO»Z�^VYR�OHZ�ILLU�ZOV^U�PU�]HYPV\Z�W\ISPJH[PVUZ��PUJS\KPUN�>HSSWHWLY�4HNHaPUL���
>PYLK�4HNHaPUL��-V[V-PSTPJ»Z�1953��HUK�=VN\L��/L�OHZ�SLJ[\YLK�UH[PVUHSS`�H[�ZL]LYHS�
\UP]LYZP[PLZ�HUK�HY[�PUZ[P[\[PVUZ��PUJS\KPUN�@HSL�<UP]LYZP[ �̀�[OL�<UP]LYZP[`�VM�4PZZV\YP��HUK�
3VZ�(UNLSLZ�*LU[LY�MVY�7OV[VNYHWO �̀�/PZ�ZLJVUK�TVUVNYHWO��)L[^LLU�.VKZ�HUK�(UPTHSZ�
^HZ�W\ISPZOLK�I`�=60+�PU������

-YVT�[OL�SH[L�� ��Z�[V�[OL�LHYS`�� ��Z��,__VU�JVTTPZZPVULK�(TLYPJHU�\UP]LYZP[PLZ�HUK�
independent scientists to investigate the impact of fossil fuels on a warming planet. As 
WPVULLYZ�VM�H[TVZWOLYPJ�JHYIVU�KPV_PKL�YLZLHYJO�K\YPUN�[OVZL�`LHYZ��[OLPY�ÄUKPUNZ�^LYL�
Z`U[OLZPaLK�PU[V�H�KPNLZ[PISL�YLWVY[��;OPZ�PU[LYUHS�YLWVY[�PZZ\LK�[V�ÄM[LLU�\WWLY�THUHNL-
TLU[�LTWSV`LLZ�JSLHYS`�KLÄULK�[OL�JVUZLX\LUJLZ�VM�[OLPY�L_[YHJ[PVU�WYHJ[PJLZ��^OPJO�
could be catastrophic to the natural world if those practices were not amended. Instead 
VM�PTWSLTLU[PUN�JOHUNL��,__VU�HUK�P[Z�LULYN`�JV\U[LYWHY[Z�SH\UJOLK�HNNYLZZP]L�H\-
dio-visual campaigns to dispel what the documents told them – fossil fuels will continue 
[V�^HYT�[OL�,HY[O�\U[PS�H�WVPU[�VM�UV�YL[\YU�OHZ�ILLU�YLHJOLK������������������
 
;OYV\NO�[OL�SLUZLZ�VM�[OL�UH[\YHS�SHUKZJHWL�HUK�WYVWHNHUKH�PTHNLY �̀�¸Angle of Draw” 
examines the intersections of power, sustainability, and whiteness in the United States. 
In this series, I draw from 20th-century propaganda imagery century to create starkly 
lit black-and-white photographs and collages in the studio and the physical landscape. 
Throughout my process, I consider the impact of the fossil fuel industry on the natural 
environment, local economy, and future prospects of those left behind by corporations. 
The resulting series of images considers how framing the imagery impacts the national 
imagination—upholding social, political, and economic control systems. The simplicity 
of the photographic frame and its ability to crop becomes an omnipresent weapon to 
censor nonbelievers and advertise a capitalist and androcentric ideology.

Shawn Bush
Visionary Project Award, Spring 2022

O[[WZ!��^^ �̂ÄSTWOV[VH^HYK�JVT�MWH�ZOH^U�I\ZO
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Bianca Sturchio �ZOL�OLY��PZ�H�TP_LK�TLKPH�HY[PZ[�HUK�NYHK\H[L�OVSKPUN�HU�4:>��������
HUK�):>����� ��PU�:VJPHS�>VYR�MYVT�[OL�<UP]LYZP[`�VM�:V\[OLYU�4HPUL��)PHUJH�\ZLZ�
her experiences of disability and queerness to inform her approach to abstract painting, 
jewelry making, and photography. She collaborates photographically with her twin sister 
HUK�PZ�HSZV�H�JV�MV\UKLY�VM�)LNPU�*VSSLJ[P]L�

riel Sturchio �[OL`�ZOL��\ZLZ�[OLPY�L_WLYPLUJLZ�HZ�H�X\LLY��JOYVUPJHSS`�PSS�HY[PZ[�[V�WYV]VRL�
HUK�JYP[PJPaL�ZVJPHSS`�PKLHSPaLK�UVYTH[P]L�MHU[HZPLZ�VM�ILH\[ �̀�HIPSP[ �̀�HUK�NLUKLY�PKLU[P[ �̀�
They pair their academic background in critical queer phenomenology, bodily disorien-
tation, and affect to explore the sculptural tactility of sound, the mediation of distance 
through varieties of touch, and the value of bodily awareness. They are interested in how 
their body is forced into disorientation through chronic disease and use this disoriented 
perspective as a foundation for active witnessing rituals.

“before the last lilac blooms” PZ�H�JVSSHIVYH[P]L�KLJHKL�WS\Z�ÄST�WOV[VNYHWO`�WYVQLJ[�
IL[^LLU�[^PU�ZPISPUNZ�)PHUJH�:[\YJOPV��ZOL�OLY��HUK�YPLS�:[\YJOPV��[OL`�ZOL���YPLS�HUK�
)PHUJH�\[PSPaL�WOV[VNYHWO`�[V�WYV]VRL�HUK�L_HTPUL�[OL�]\SULYHIPSP[`�HUK�T\UKHUP[`�
they experience from their unique manifestations of queer identity, illness, and disability. 
Through ambiguously cropped images of the body, visual metaphors, and documented 
and constructed scenes, they explore and convey celebratory, challenging, and often 
invisible aspects within the intimate world-building they share, imagine, and create.

Bianca Sturchio & riel Sturchio
Visionary Project Award, Spring 2023

O[[WZ!��^^ �̂ÄSTWOV[VH^HYK�JVT�MWH�IPHUJH�Z[\YJOPV�YPLS�Z[\YJOPV
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Natasha Lehner�PZ�H�WOV[VNYHWOLY�HUK�ÄSTTHRLY�MYVT�7V\UK�9PKNL��5@��:OL�YLJLP]LK�
H�)-(�PU�.YHWOPJ�+LZPNU�HUK�7OV[VNYHWO`�MYVT�)LSTVU[�<UP]LYZP[`�PU�5HZO]PSSL��;5�
��������:OL�J\YYLU[S`�YLZPKLZ�PU�+\YOHT��5*�^OLYL�ZOL�PZ�HU�4-(�JHUKPKH[L�PU�[OL�,_-
WLYPTLU[HS�HUK�+VJ\TLU[HY`�(Y[Z�WYVNYHT�H[�+\RL�<UP]LYZP[ �̀�5H[HZOH�PZ�H�+\RL�<UP-
]LYZP[`�+LHUZ�9LZLHYJO�(^HYK�YLJPWPLU[�HUK�[OL�:WYPUN������:[\KLU[�-PST�7OV[V�(^HYK�
YLJPWPLU[�MVY�OLY�VUNVPUN�WYVQLJ[��4VYL�VM�,]LY`[OPUN�

“More of Everything” PZ�HU�VUNVPUN�PU]LZ[PNH[PVU�HUK�L_WSVYH[PVU�VM�5H[HZOH»Z�YLJLU[S`�
disJV]LYLK�IPVSVNPJHS�NYHUKMH[OLY��/HY]L`�2HYTHU��/HY]L`�^HZ�HU�\UKLYNYV\UK�HIVY-
[PVUPZ[�VWLYH[PUN�PU�WYL�9VL�=��>HKL�(TLYPJH�^OV�HSZV�OHWWLULK�[V�IL�H�ZWLYT�KVUVY��
;OYV\NO�[OL�WYVJLZZ�VM�\UJV]LYPUN�/HY]L`»Z�PU[YPJH[L�WHZ[��5H[HZOH�OHZ�HSZV�JVUULJ[LK�
with an entirely new family, lineage, and history that she navigates through her images. 
The culmination of this project takes form in a book that contains photographs, media 
HYJOP]L��UHYYH[P]L�^YP[PUN�HZ�^LSS�HZ�^VYKZ�HUK�PTHNLZ�MYVT�/HY]L`Z�WLYZVUHS�HYJOP]L�

Natasha Lehner
Student Project Award, Spring 2023

O[[WZ!��^^ �̂ÄSTWOV[VH^HYK�JVT�MWH�UH[HZOH�SLOULY




